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City Groups Find Friendly Rivalry in Bringing Art to Public Spaces

Ity RACHEL DONATHO
Sraff Beporter of the S

Think a moment ¢f the Tribule
in Light l==miog mournful and
triwmphant in this spring’s lewer
Manharran skyline, or of Jeff
Eoans’ riotous chiz-puppy  on
view last vear at Rockefeller
Center. Laok at the witty installa-
tions in the gresnery of Madidon
Square Park or listen o the
sound loog now rolling in an old
apen-roofed warchouse beneath
the Brovkbyn Bridge.

Ewvacative, provecabne arad el
sive, like the equestrian stames
of gonerations past, these works
tadlay ambady public art in Mew
York City. And althoogh owest
people  don’™t  realize it, theoy
aren't beoughe to you by the city

instend, they are the work of
Creative Time and the Public Arc
Fund, two private, not-foe-peofic
institutinns that ovor the last 25
yvears have' sponsered hundreds
af such imstallatons throughout
the city, chapging the definition
of public art along the way

Trouble is, with such simailac
missions, few people can tell
them apart. Their names arve dis-
plaved together gs often in the
corrections page as in the art
reviews. Bue by all accounts their
campetition has been a largely
positive force, with the groups
nar 50 much competing for scant
resources as pushing the enve
lope of public arc in & city with
an insariable appedie foe the
bizaTTe.

“It would ke honesc oo say
there i5s o kind of friendly com-
petitivenass " the divector of the
Fublic Art Fund, Tom Eccles, id
of tle pwe groups, “I think that's
a1 strenath, [ rhink this ciry is big
encugh bor fve organizations.”

"Susie Freedman and T joked
thar the two erganizationg sheuld
just become one," the director of
Creative Time, Ann Pasternal,
said of the president of the Pub-
lic Art Fund.

MNor that s, Pasternak womled
want o, mind you. “It's beoter o
have two organizations doing as
much for the public as passible,”
she said. "The mere we do the
merrier we all are”

Srill, peopla do confuse tham,
“They really do, which [ think iz a
compliment,”" Ms. Pasternak said,

“I lowve the Public Art Fund!™

(For the record, the Tribute in
Light by Paul Myoda and Jullen
La¥erdiere and Bill Fontana's
sound installation are Creadve
Times, while the Koons and i
art in Madison Sguare Park are
the Public Art Fuod%.)

Their interesss  sHNELimes
averlap. Ms. Pasternak admirs
that she wanted o prodoce the

Jeif Koons puppy,

Baoth wanted to
display a Jeff Koons

puppy.

“Sometimes Tom and [ step on
each other toes and we talk and
say, ‘I was interestad in this per
sof, what are you up o™ bs,
Pastermak s&id. "W do some-
gimmes leip over sites with one
gnother she sauid. But they also
“help one  another  out
advice and contacts”

T think in a way we're more
likely 1o pay aticntion to what an

artst 1% oLng what the Whit- |

tiey is dedng than Creative Timse,™
Mir. Eccles said.

Incide obsorvers spot subrle
differences  berween the two
Eroups, "Creative Time has been
a litle edgier, They've done less
civic-minded  stuff?  said  the
exaculive director of the Querns
Museum of Art, Tom Finkelpear],

with |

who did installations for bedh
crougs in the 1980, “A loc of the
Fublic Arc Fund projeces hove
besn ved i wrban  develop-
ment.”

Recenr Ceeative Time projects
include the Brazilisn ardst Vie
Muniz skywrling cartoan-like
clovds in the sky, and Chris
Doyle projecting images of jump-
ing people onta the white marhle
fagade of 2 Calumbus Circle

The arowp wsed the ancharmge
af the Lrooklyn Bridee for are for
20 years wnti] security concerns
displaced them after September
11. In the early 1980 they spon:
sared Art om the Beach, installs-
dioms and performances on the
land il that became Eattery Park

- City,

- “The l|:'|:i|:|g theat ﬂir:t:inguishn:s

PUBLIC ART In “Wink,' Takashi Murakami suspended inflatable sculpiures in Grand Centeal Terminal in a 2000

PUBLIC ART Dan Graham’s ‘Bi-sesled Triangle, Interior Curve,” (s on
siew through Ootobar as part of the Publio Art Fund's
argek Art in e Park.

us i o willingness Lo experinent,
L [cus on temperary works,” Ms.
Pasternak sad. “We're very mul-
tidisciplinary,” she said. “No one
field iz more important than the

nexe.”

Ay evidenced by *Consuming
Flaces" their current installation
in Dumbo which invelves video
works by Asymproe, Gre}'l.-urhi
angd Marjetica Pore, in the six
years Mz Pastornak has hmhlls
a5

d'ir\ui:l:f:l:r Creative  Time
focused more an new oeedia.

The Public Arc Fund, mean-
while, has had 2 steady gig for the
prast few years in Madison Souare
Park, where Targer has co-spon-
sored art installacons, including
iew by Dan Gra:
ham, Mark Thon, and Dalziel +
Seullioa. The fund commissioned
Whiteread o build a
linwer

OrEs oy O Ve

Eachil
white water tower on
Troadway in 19438,

They sponsored works in Cen-
trul Park as part of this year's
Whitney  Biennial, including a
metal mee by Boxy Paine wnd
siten sculpiures by Kiki Smith,
(Creative Time worked with the
Whitney Blennial in 200 on @

praject involving palm pilors.)

“One of the mosc important
things we can do iz gay vou don't
have to be scaced of confempo-
racy art,” Mr Eccles said. The
Eroups gual i5 %o provide a kind
of poetsy in public spaces,” he
said. “I sound kind of romancicl™
the Glaspow native acdded with a

laugh.

“Tom Eccles drags artists kick-
imgg and soreaming o the public
realm,” spid Mr Dhan, an artist
whas worked with both groups,

“One of the big differences is
that maybe Creative Time has
miore: of @ subtle political agenda
it that they work with artists who
really engapge the conmunity in
very direct ways,” Mr. DHon said.

TFaunded o 1972 by Anita Con-
tini — wha is now leading it «in-
mittee to boild a menicrial at
Growwd Zero — Creafive Time
came out of the altecnative SPEOE
mavement of the 1970: where
artists combed the city looking
for funky zites to make arct, Iis
missien  was "to  help  argaes.
expariment, 1o bring artists out-
side the confines of galleries and

musewms,’” bls, Pasternak said.

praject sponsored by Craative Time, Plaase san story on the group and the Public Art Fund, pags 4.
%

The Public Art Fund always
had a strong civic compomient. B
was foundead in 1577 by Doris
Freedman, whe alsa championed
the Percent for Arc program, bMs.
Freedman®s daughter, Susasn, s its
current president, From the start
its moal was to help arisis cut
through red tape, “It tricd te fnd
g [epal framework for aftists ta
work in public spaces,"” Mr, Eccles
znjd.

Aath consult 0o corporations,
with the Public Art Fund werking
with  Forest City  Hamners
Metroiech center in Brooklyn and
Creative Time working with Pana.
somic ba show gne mioure of video
art each bhour on ane of the
screens in Times Square,

High-rinking members of the
administration are linked with
both, Fatricia  Hareds  stepped
down from the board of the Pul-
lic At Fund when she was namied
depury mayor for admindstaion
this year, while Amenda Burden
did the sme from Creative
Time's beard 1o become planning
COMIMISSIONEL.

Creative Times annual operat-
ing budger of just under 51 mil-
lion is divided aqually berween
public funding, private founda
tions, sponsorshlps and earned
income, and individoal donoes,
b4, Pasternak seid. Tt has no
endawment,

The Public Art Fund has an
annual aperating budget of about
%2 millien, divided almost egqoak
Iy berween monay [roan founds-
Liohs, corporations and individie
als. It receives 5.5% of b8 budget
[rom public sources and bas an
endwvment of 51.3 million, which
Mre Fecles called Ymore like a
rainy day fund." /

Both say they find strength in
LEAfS e noe,

"We're trying w glve people 8
very powerful cxperience of can:
temporary  ard  thats  possible
when you're making temporary
installatons” Mr Eceles said,
“That's & steength in a , keimel
af a virtue of our methadaloge”

For Creative Time, the Tribote
in Light proved the point most
snceincely

“If anybody thought that arr
deoesn't mean anything to the gen:
eral public,” Ms. Pasternak said,
“this project proves otherwize.”



