


Alex Farguharson on Haluk Akakce

Out of time

It’a hard to get the measure of an artist who in t t four

ars has made films ranging from Minimalist wt‘wra OP -white
prq to elaborate gvmoolwt narratives combining live action
and state-of-the-art d|o|t | animation,

= Snow Black 70 Eafton e Ciopoate Bleth of Art 20

2/4



ach gn Whils and Whits on Black

Then there are 1h

amimated | lve action §l

!-'CTZI".-'. from one room o (:[_r_)ﬁ'

nds of spaces

from different kir

ent ol §

These cl ANJES are rar

thas

ascending leveals i video games, exc

in some of Akakce's hlms are for

norama of the Manhattar

e more

-k, il lranspires, is

than a circle of hlm driftineg ir

Akakce used a random combd

from Charles and Bay Eames” Powers of Ten

1977}, thelr seminal filmi

prolon lo the turthes! reg

the ordering P ciple foro s

viranment

mer ground viewing

Akake

seor as stills, they

ey could belong in the company

nir Malevich. Ad Re

Stella and Roberl Bymaon, Thei

{20000

films, however, repres

g B \_"; o'y

[he experience of wewir

N quite a Iﬂ'll'.ﬂﬂ Ire

from the siasis of these luminanes’ pedm

s, nod least becaus reductive

lorms appear (o siide down aGnd Carcusal

arourd the projected image

films
o

Akakce's Minimalist
uncertainty, not un

eate a woozy
strange sen-

o —Ir“.

LS B L

EBIIO"- o. ;"“:Ot knowing wh t|].:~. it
train we're
or e‘.k o r“ne

il"uf;:i‘_ ’a% oe to move

LJ\.]

[ilrns -

seam al maoth pd

either black « ; appar

peearing o

ness I)':":_.l'.:;.'_ being [illed by an increasing In a Zen-like manoet

epeated moving lorms: simple vre, @ condition theat evekes empliness turns
like stripes in the cas
e on Block and

~omplex four-

oul to be ils inverse: o staie of abaolute ful

ribbon- or |

Black an

ress. Although this ‘emptiness’ or ‘fullness

Thite and
‘hite, amvd more

for o moment, implies the kind of transce

L ine o T
ve rite o W

waz afler in painlings such

3/4



» The Birth of Arl

4/4





